CMA/December films listings — 1 


December Films at the Cleveland Museum of Art 

Alexander Sokurov: Recent Video Work 

Admission to each two-part film or double feature is $6 ($4 CMA members). 

Lecture Hall 
Spiritual Voices 

Saturday, Dec. 7, 1 :30 p.m. (Part One) 

Sunday, Dec. 8, 1:30 p.m. (Part Two) 

(Russia, 1995, color, subtitles, Beta SP, 327 min.) Sokurov ruminates on the physical and psychological 
costs of warfare in this haunting portrait of Russian soldiers stationed on the border between Tajikistan and 
Afghanistan. Shown in two parts lasting 158 and 169 minutes, respectively. “One of the (New York Video) 
Festival’s best works.” — David Sterritt, The Christian Science Monitor. 

Lecture Hall 
Confession 

Saturday, Dec. 14, 1:30 p.m. (Part One) 

Sunday, Dec. 15, 1:30 p.m. (Part Two) 

(Russia, 1998, color, subtitles, Beta SP, 260 min.) This study of life on board a Russian boat patrolling the 
Arctic Sea “parallels the outer journey of the ship with the inner voyage of the captain, the destiny of 
Russia with his individual fate” (James Quandt, Cinematheque Ontario Programme Guide). Shown in two 
parts lasting 156 and 104 minutes, respectively. 

Lecture Hall 
Double Feature! 

Saturday, Dec. 21, 1:30 p.m. 

Oriental Elegy 

(Russia, 1996, b&w, subtitles. Beta SP, 45 min.) 

Dolce 

(Russia, 1999, color, subtitles, Beta SP, 60 min.) Two video poems. In the first, a visit to a misty Japanese 
island becomes a lyrical inquiry into the afterlife. The second focuses on Japanese writer Toshio Shimao’s 
widow, who lives a Spartan existence with her disabled daughter on an isolated island. 

Lecture Hall 
Double Feature! 

Sunday, Dec. 22, 1:30 p.m. 

Elegy of a Voyage 

(France/Russia, the Netherlands, 2001, color, subtitles, Beta SP, 47 min.) 

An Elegy from Russia 

(Russia, 1993, color, subtitles, Beta SP, 68 min.) Two tone poems of exquisite beauty. In the first, a man 
journeys across snow-covered landscapes to arrive at a deserted museum at night. The second — “one of 
(Sokurov’s) most sublime achievements” (Tony Pipolo, Film Comment) — is a metaphorical overview of 
the last 100 years of Russian history. 

Wilder at Heart 

All films directed by Billy Wilder. Admission is free. 

Gartner Auditorium 

Ace in the Hole (The Big Carnival) 

Thursday, Dec. 26, 1:30 p.m. 

(USA, 1951, b&w, 35mm, 1 1 2 min.) With Kirk Douglas and Jan Sterling. Here’s a new 35mm print of a 
key Billy Wilder film that’s never been released on video or DVD! When a man becomes trapped in a New 
Mexico cave, an opportunistic reporter looking for his big break delays the rescue in order to exploit the 
story. 


(more) 
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Gartner Auditorium 
One, Two, Three 
Friday, Dec. 27, 1:30 p.m. 

(USAAV. Germany, 1961, b&w, 35mm, 108 min.) With James Cagney, Arlene Francis and Horst 
Buchholz. An American Coca-Cola executive in 1960s West Berlin tries to sell soda pop to the Russians in 
this hilarious, frantic Cold War farce. Scope print! 

Gartner Auditorium 
Kiss Me, Stupid 
Saturday, Dec. 28, 1:30 p.m. 

(USA, 1964, b&w, 35mm, 126 min.) With Dean Martin, Kim Novak, and Ray Walston. A new print of the 
naughtier European version of Wilder’s much maligned sex farce. A famous singer stranded in godforsaken 
Climax, Nevada, becomes involved with an aspiring songwriter and his sexy wife. This new scope print 
contains two endings — the scandalous original and the cleaned-up American version (which still didn’t 
prevent the movie from being condemned by the Catholic Legion of Decency). 

Lecture Hall 
Avanti! 

Sunday, Dec. 29, 1:30 p.m. 

(USA, 1972, color, 35mm, 144 min.) With Jack Lemmon and Juliet Mills. Underrated comedy in which a 
stuffy American man travels to Europe to claim his father’s body and there meets and falls in love with the 
daughter of his father’s lover. 

Gartner Auditorium 

The Private Life of Sherlock Holmes 

Tuesday, Dec. 31, 1:30 p.m. 

(Britain, 1970, color, 35mm, 125 min.) With Robert Stephens and Colin Blakely. One of Wilder’s most 
moving, elegant and personal films hypothesizes why the famous detective may have forsaken emotional 
attachments for a life of logic, reason and deduction. Scope print! 

### 


(more) 



